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The Curt Sachs Award 

IN RECOGN ITION OF THE EMINENCE AND ACH IEVEMENTS OF 

PHILIP ARGALL TURNER BATE 

AS SCHOLAR, COLLECTOR, 
INSTRUMENT MAKER, RESTORER, AND AS FOUNDER-CHAIRMAN 

AND NOW PRESIDENT OF THE GALPIN SOCIETY' 
AND IN ACKNOWLEDGEMENT 

THAT HIS BOOKS, The Oboe, The Trumpet and Trombone, and The 
Flute, as well as his major entries in successive editions of 
Grove's Dictionary of Music and Musicians, have been among the 
sou rces first consulted by more than two generations of those 

who study m usical instruments , and 

THAT THE GIFT OF HIS OUTSTANDING COLLECTION of instru­
ments to The University of Oxford in 1968, prompting sti ll 
further gifts and acqu isitions in the years since, has resul ted in 
one of the great and more accessible collections in the world, 

THE BOARD OF GOVERNORS of the American Musical Instru­
ment Society designates PHILIP ARGALL TURNER BATE 
the recipient of the CURT SACHS AW ARD for the year 

1988. 

March 5, 1988 



Organization and Membership 

The American Musical Instrument Society 

BOARD OF GOVERNORS 

PRESIDENT Cecil Adkins, North Texas State University 
VICE PRESIDENT Laurence Libin, Metropolitan Museum of Art 

SECRETARY Robert A. Lehman, New York, New York 
TREASURER Robert E. Eliason, Lyme Center, New Hampshire 

Margaret Downie Banks, University of Sou/It Dakota ( 1987-90) 
Jane Bowers, University of Wisconsin, Milwaukee ( 1988--91) 

Edmund Bowles, While Plains, New Yori, (1988--9 I) 
Ralph T. Dudgeon, Stale University of New York al Corl/and ( l 987--S9) 

Lloyd P. Farrar, Silver Sjning, Maryland ( 1987-90) 
William E. Heurick, Hofstra University ( 1988--91) 

Cynthia Adams Hoover, Smithsonian /nstilution ( 1987-90) 
Edward Kottick, University of Iowa (1988--9 I) 

Barbara Lambert, Wayland, Massachusetts ( 1987-90) 
J. Kenneth Moore, Metropolilan Musewn of Ari (l 987--S9) 

Marianne Wurlitzer, New York, New York (1 986--89) 

REGISTRAR 

Margaret Downie Banks, University of South Dakotll 

JOURNAL 
EDITOR Man.ha J\·laas, The Ohio State UniversilJ 

1u::v1Ew EDITOR Kemon T. Meyer, Cwtis /nstituteofiVIusic 

NEWSLETTER 
EDITOR Andre P. Larson, University of South Dakota 

The American J\'1t1sicaJ Instrument Society (Ai\HS) is an international organization founded in 
1971 to promote the study of Lhe history, design, and use of musiGtl instrumenL<; in all cultures and 
from all periods. 



The American Musical Instrument Society 

ACTIVITJJ:::S Al\·1 IS holds annual meetings with symposia, papers, demo nstrations, and per­
formances of inte rest LO members. Meetings have been he ld at the Smithsonian Institution; the 
Museum of Fine Ans, Boston ; the University of Michigan; New York University; the Shrine to 

Music Museum; Salem College; Yale Universit y; the University of Chicago; the l\·letropolitan 
Museum of Art; the Vancouver Cemennial Museum; Oberlin College; the Henry Ford Mu­
seum; Arizona State University; Colonial Williamsburg; and the Kenneth G. Fiske Museum. 

l' UBUCATIO:"\'S A\t IS publishes the annual scholarly jounwl and the Nl'Wsletter, issued three 
times annually, which pro\' ides the membership with information on worldwide activities, book 
lists and com ments, and short articles of general interest. 

~IDIUI::RSJ-111• Membership in A1\HS is open to both individuals and institulions. Dues are 

520.00 annually (including institutions): dues for student membership are S10.00 (sLUdents 
must submit proof of current enrollment). All members receive the Jounial and the Nl'W.sletter, 
as well as all mailings concerning the activities and organization of the Society. Checks , or bank 
drafts, payable in U.S. dollars through a U.S. bank to the American Musical Instrument Soci­
e ty, Inc., should be sent (along with a membership application for initial membership) 10 the 
A i'vlIS Membership Office, do T he Shrine to f\.-lusic Museum. 414 E. Clark. Vermillion, SD 
57069- 2390. 

FR1i::r,.;1,s i\lembers who con tribute S 100 or more to the Society, in addition to their regular 
membership dues, recei,·c special recognition in that year as Friends of the American Musical 
l11strurncnt Societr. 

MEMBERSHIP APPLICATION 

Name:-------------------------------

:\cklress: ------------------------------

city 

te lephone 

__ Regular subscription. 

__ Student subscription 

__ Friend or AMIS 
(tax-deductible contribution) 

state/prm·incc 

.. S20.00 

S10.00 

.. SI00.00 

zip code (or cou ntry) 

__ Optional air mail delivery (available 
only lO members outside the U.S. 
and Canada) 



18th,Annual Meeting 
May 25,28, 1989 

Metropolitan Museum of Art 
New York, New York 

Program Co-Chairpersons 
William E. Hettrick 

48-21 Glenwood Street 
Little Neck, NY 11362 

Marianne Wurlitzer 
60 Riverside Ori vc 

New York, NY 10024 

Local Arrangements 
Laurence Libin 

Department of Musical Instruments 
Metropolitan Museum of Art 

5th Avenue at 82nd Street 
New York, NY l0028 

For further information, contact : AMIS Membership Office, c/o The Shrine to 
Music Museum , 414 East Clark Street, Vermillion, SD 57069-2390 USA. 

THE UNIVERSITY OF SOUTH DAKOTA 
VERMILLION 

offers the Master of Music degree with a concentration 
in the history of musical instruments, utilizing the 
staff, collections, and facilities of The Shrine to Music 
Museum & Center for Study of the History of Musical 
Instruments . Fully accredited. Enrollment limited to 6 
students per year; tuition assistance available. For 
information write to: 

Dr. Andre P. Larson, Director 
The Shrine to Music Museum 
The University of South Dakota 
Vermillion, SD 57069 USA 







/ 

Richard Hester Fortepianos 
Viennese models after 

Walter and Graf 

Route 143 - Box 41 
Coeymans Hollow, New York 12046 

(518) 756-8654 

Hobb Stcw.ut • Brass Instruments 

• Maker of replica brass instruments. • 

Specializing in 19th. century American 
rotory valve i nstru men ts. 

The only modern maker of keyed bugles, 
ophicleides and English bass horns. 

• Repair and restoration of antiques • 

• Antique instruments bought and sold • 

Call or write for information and photos. 

11423 Vanowen Street, Unit 15 
North Hollywood, California 91605 

Telephone: (818) 764-8741 



THE AMERICAN 
MUSICOLOGICAL SOCIETY 

MEMBERSHIP: THIRTY DOLLARS A YEAR 
(STUDENTS: FIFTEEN DOLLARS) 

Membership includes subscription to the Journal 
(Spring, Summer, Fall), AMS Newsletter (Feb. & Aug.), AMS Directory (Feb.), 

and interim list of Doctoral Dissertatwns in Musicology (Feb.) 

LIBRARY SUBSCRIPTIONS: THIRTY DOLLARS 
(including all the publications listed above) 

Postpaid to all countries 

PUBLICATIONS 
Orders should be sent to the Society's office 

at 201 South 34th Street, Philadelphia, PA 19/04-63/3 

IMS Report of the Twelfth Congress Berkeley, 1977, edited by Daniel Heartz and Bonnie 
Wade, Biirenreiter and The American Musicological Society, 1981 , $55.00 

Doctoral Dissertations in Musicology, 7th North American edition, 2nd International 
edition, edited by Cecil Adkins and Alis Dickinson, 1984, $20.00 ($15.00 to 
members) 

A Selective List of Masters' Theses in Musicoi,,gy, compiled by D. R. de Lerma, 1970, 
$2.50 ($2.00 to members) 

Bulletin: no. 2 (1937), no. 3 (1938), nos. 11-13 (1945-1947 in one), $1.50 each ($1.00 
to members) 

Back issues of the Journal, volumes I-XL (1948-1987), $6.00 each issue ($4.00 to 
members) 

Abstracts of Papers Read at the Annual Meeting, 1969, 1970, 1971, 1972, 1979, 1980, 
1982, 1983, 1984, 1985, 1986, 1987, $2 .50 each ($2.00 to members) 

Papers Read at the Annual Meeting, 1936-38, 1940-41; IMS Congress, 1939; Bulletins, I­
ll , 1936-48; complete set on microfilm, $25.00 



Rare instruments and bows 
Expert appraisals 

Hours 10-5:30 Tuesday-Saturday 
410 South Michigan Avenue 

Chicago, Illinois 60605 

Telephone (312) 663 -0150 







19TH 
CENTURY 

MUSIC 
TENTH ANNIVERSARY 

SPECIAL ISSUES 

REsoLUT10Ns I: Volume X, number 3, Spring 1987 
•ii ALLEN FoRTE, Liszt's Experimental Idiom and Music of the Early 
Twentieth Century •ii LAWRENCE KRAMER, Decadence and Desire: 
The Wilhelm Meisler Songs of Wolf and Schubert •ii JANN PASLER, 
Pelleas and Power: Forces Behind the Reception of Debussy 's 
Opera •ii RICHARD T ARUSK IN, Chez Petrouchka: Harmony and 
Tonality chez Stravinsky 

RESOLUTIONS II: Volume XI, number I, Summer 1987 
" CHRISTOPHER LEw1s, Mirrors and Metaphors: Reflections on 
Schoenberg and Nineteenth-Century Tonality •ii SusAN YouENs, Le 
Soleil des marts: A Fin-de-siecle Portrait Ga llery ·e· DAv10 LEWIN, 
Some Instances of Parallel Voice-Leading in Debussy ·e· J. PETER 
BURKHOLDER, "Quotation" and Paraphrase in Ives 's Second 
Symphony •ii LASZLO SoMFAI, Nineteenth-Century Ideas Developed 
in Bart6k 's Piano Notation in the Years 1907-14 

PREPARATIONS: Volume XI, number 2, Fall I 987 
'i' RICHARD KRAMER: Gradus ad Parnassum: Beethoven, Schubert, 
and the Romance Df Counterpoint 'ii JoHN DAvrn10: Schumann's 
"Im Legendenton" and Friedrich Schlegel'sArabeske •ii ANTHONY 
NEWCOMB: Late Eighteenth-Century Narrative Strategies and 
Nineteenth-Century Music ·e· GLENN STANLEY: Bach's Erbe: The 
Chorale in the German Oratorio of the Early Nineteenth Century 
'ii JAMES WEBSTER: To Understand Verdi and Wagner We Must 

Understand Mozart 

$7.50 each 
or by subscription (3 issues): $22 
Journals Department 
Berkeley, California 94720 

THE 
UN IVERS ITY 

oF Calif9rnia 
PRESS 



WRITING 
ABOUT MUSIC 
A Style Sheet from 
the Editors of 19th-Century Music 
D. KERN HOLOMAN 

How do you spell Rachmaninov? Where do you place the 
hyphen in Hofmannsthal if it breaks across two lines? Is it 
premiere or premiere? The answers and much more can be 
found in this new, essential resource for authors, students, 
editors, concert producers-anyone who deals with music 
in print. An expanded version of the style sheet for the 
well-known journal 19th-Century Music, this small 
volume covers some of the thorniest issues of musical 
discourse: how to go about describing musical works and 
procedures in prose, the rules for citations in notes and 
bibliography, and proper preparation of such materials as 
musical examples, tables, and illustrations. One section 
discusses program notes, another explains the 
requirements of submitting manuscripts written on a 
word-processor. An appendix lists common problem words. 

$7.50 per copy 
University of California Press 
2120 Berkeley Way 
Berkeley, California 94720 

For Visa or Mastercard ch:i.rge orders, 
use our Toll Free Number: 800-822-6657 



THE CENTER FOR 
MUSICAL ANTIQUITIES 

Old Musical Instruments 
and Related Material 
of Quality, Rarity or 
Historical Importance 

For sale or Purchase 

544 East 86 Street 
New York, N.Y . 10028 

Tel. 212-744-8168 

By Appointment 




























