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1. Biographical details as told to Eric Selch by Arthur Sanders of the Deansboro
Musical Museum, Deansboro, New York.

2. Invaluable assistance was provided by Edward L. De Sanctis on behalf of the Oneida
County Historical Society; many collectors, especially Douglas F. Koeppe, provided ideas,
observations, and photographs of their instruments.

William Whiteley, Utica, New York, 
Musical Instrument Maker

Robert E. Eliason and Frederick R. Selch

In the summer of 1965, in the small upstate New York hamlet of Knoxboro
in the town of Augusta, Oneida County, a young couple with a growing

family decided to expand the attic section of an old house they had recently
purchased. Their home, one of the original dwellings constructed in
Augusta (settled 1795), had once belonged to a member of the pioneer
Knox family, among the first settlers to move into that part of the county.
When the construction workers broke through a temporary wall at the back
of the third floor in the extension over the ell, they discovered in the gloom
a wood-turner’s workshop complete with a great wheel lathe and many un-
finished wooden items lying about helter-skelter. By chance, they had inad-
vertently found the last location of the musical-instrument-making activity
of a long-forgotten relative of the Knox family, William Whiteley.1

Whiteley ran a music store and instrument-maker’s shop in Utica,
New York, from 1810 to 1853, evidently making mostly woodwinds and
retailing instruments of all kinds. More than fifty instruments signed by
him are known, including a barrel organ, two bassoons, flageolets, fifes,
flutes, and clarinets, and he is especially significant for the volume and
variety of the latter. He also published one of the earliest American in-
struction books, The Instrumental Preceptor, in 1816. The discovery of the
remains of his shop would now reveal in some detail his instrument-
making process.

This article is based on the pioneering work of Frederick R. (Eric)
Selch (1930–2002) and Victor Fell Yellin (1924–2005) in finding and
preserving the remains of Whiteley’s shop and collecting related mate -
rials. Selch was one of the first scholars to study and collect materials 
relating to American musical-instrument makers in the Federal period
(1790–1830), and his research on Whiteley and the Whiteley shop arti-
facts was one of the earliest and most significant efforts in this field.2



3. George McClean Milne, Lebanon: Three Centuries in a Connecticut Hilltop Town
(Canaan, NH: Phoenix Publishing, 1986), 59. As the original town of Lebanon grew, new
church areas called societies were formed around it. The north, or second, society was
formed in 1720 and became the separate town of Columbia in 1804. The third society,
formed to the west in 1727, was the Goshen society, which remained part of the town, thus
the name Lebanon-Goshen.

4. Frederic W. Bailey, Early Connecticut Marriages as Found on Ancient Church Records Prior
to 1800 (n.p., 1896–1906; revised ed., Baltimore: Genealogical Publishing Co., 1968, ed.
Donald Lines Jacobus), 2:42.

5. Baptisms, Goshen Congregational Church of Lebanon.
6. A monument was erected for him in the Augusta/Knoxboro cemetery near Utica,

citing his birthplace and Revolutionary War service. For a record of this burial, see
“Cemeteries of the Town of Augusta and Knoxboro Cemetery” (typescript, Limestone
Ridge Historical Society, Oriskany Falls, NY), 336.

7. Connecticut Courant, January 4, 1802, p. 2, col. 5.
8. Lebanon deed records, vol. 20, 322.
9. New London Gazette, June 2, 1802.
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Early Years and Training

William Whiteley (1789 or 90–March 25, 1871) was born in Lebanon-
Goshen, Connecticut.3 No record of his birth or baptism has been
found, but church, town, cemetery, and census records show that his
grandparents were William Whiteley and Mehetable Fitch, married
September 30, 1741,4 and that his father was John L., the eighth of their
nine children, baptized May 7, 1758.5 Censuses of 1790 and 1800 show a
male child of the right age in the family of John L. and Rebecca
(Waterman) Whiteley. John L. died in 1809, and before the 1810 census
the family had moved to Utica.6

There were two local instrument makers with whom Whiteley could
have trained. George Catlin worked in Hartford, thirty miles from
Lebanon-Goshen, and advertised for apprentices as early as 1802, when
Whiteley would have been about the appropriate age (twelve or thir-
teen).7 No evidence exists, however, that Whiteley was ever in Hartford;
and the only similarity in their work was the building of barrel organs for
their respective churches. The more likely possibility is Erastus Wattles
(1778–1839), who worked in Lebanon-Goshen in 1801–1839. While
there is no direct evidence that Wattles and Whiteley worked together,
the proximity is compelling and there is some circumstantial evidence.

Wattles bought a house, shop, and barn in Lebanon in 1801,8 and
Lebanon deed records show other property transfers in 1805, 1817, and
1833. He married Sarah Thomas on June 2, 1802,9 and had certainly
built his instrument-making and dealing business by 1807, when he



made a barrel organ for the Lebanon-Goshen church. A booklet com-
memorating the instrument’s completion described it:

This organ is of that kind which is called a barrel or hand organ; but of un-
commonly large size: its largest pipe is 12 feet in length: it has ten stops, two
of them reed pipes . . . any person with but a moderate acquaintance with
musick, may perform on this organ; and thus the whole expense of an or-
ganist is saved.10

Wattles’s 1821 advertisement in a Hartford newspaper gives some indica-
tion of how his business had developed by that time:

Music and Musical Instruments
The subscriber having on hand a number of musical instruments, wishes to
dispose of them on reasonable terms viz: two church organs, four barrel
do.–– one very elegant, made by Clementi & Co.; piano fortes, guitars, clari-
onetts, trumpets, horns, flutes, and fifes. Also, a pedal harp with instruc-
tions, strings & c. 
Likewise
A new collection of the most popular music for the piano forte. 
Application to be made to the subscriber at Morgan’s Coffee-house. Erastus
Wattles.11

But according to the Hartford writer Nathan H. Allen:

It is not to be supposed that Mr. Wattles had all these instruments with him
at the time of advertising. Since he built the barrel organ for the church in
his home town Lebanon in 1807 he had branched out as an itinerant vender
of various instruments with headquarters in New York.12

Two clarinets made by Wattles survive: a five-key instrument of quite or-
dinary construction in the collection of Douglas F. Koeppe, Wimberley,
Texas; and a most unusual twelve-sided instrument with ivory mouth-
piece and keys in the Church of Jesus Christ of Latter-Day Saints Church
History Museum, Salt Lake City, Utah.13

A boy interested in musical-instrument making could hardly have ig-
nored the beginnings of this activity happening in his own small town

10. William Lyman, The Design and Benefits of Instrumental Musick Considered in a Sermon
Delivered at Lebanon-Goshen May 7, 1807 on the Occasion of Having an Organ Introduced as an
Aid in the Worship and Melody of God’s House (New London: Ebenezer P. Cadt, 1807), 16.

11. Connecticut Mirror, July 30, 1821, p. 3, col. 4. Repeated the next week.
12. Nathan H. Allen, “Music in a New England State, From Psalmody to Symphony in

Connecticut, 1636–1900” (manuscript, Watkinson Library and Trinity College Archives,
Hartford, CT, 1922), 725.

13. For a description of the twelve-sided clarinet, see Albert R. Rice, The Clarinet in the
Classical Period (New York: Oxford University Press, 2003), 228n124.
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14. William Whiteley, The Instrumental Preceptor. Comprising Instructions for the Clarinet,
Hautboy, Flute and Bassoon. With a Variety of the Most Celebrated Airs, Marches, Minuets, Songs,
Rondeaus, Trios, &c. (Utica: Seward & Williams, 1816), 31, 57.

15. New Century Club, Outline History of Utica and Vicinity (Utica: L. C. Childs & Son,
1900), 2.

16. Ibid., 7.
17. Ibid., 55.
18. Ibid., 56.
19. John Melish, Travels in the United States of America, in the Years 1806 & 1807, and

1809, 1810, & 1811.… (Philadelphia: T. & G. Palmer, printers, 1812), 2:390–91. The Non-
Importation Act of 1806 and the embargo of 1807 had severely restricted trade with for-
eign countries, creating conditions where smuggling was the only way to carry on any trade
at all with Canada.

20. New Century Club, Outline History of Utica and Vicinity, 34.
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and church congregation, but the only evidence that some relationship
existed between Wattles and Whiteley is that two compositions by
Wattles, “Owen’s March” and “Governor Strong’s March,” appear in
Whiteley’s Instrumental Preceptor (see Appendix B below).14

Utica, New York

Utica, to where the Whiteley family moved in 1810, had long been an
important transportation hub. It grew on the site of old Fort Schuyler, 
established by the British to guard a ford over the Mohawk River during
the French and Indian Wars.15 In 1800 the Seneca Turnpike was con-
structed through Utica.16 The Erie Canal reached the town in 1819, and
was extended to Buffalo in 1825. In 1836 the ninety-seven-mile Chenango
Canal was completed, connecting Utica to the coalfields of Pennsylvania
to the south.17 The first railroad connection between Utica and Syracuse
was established the same year.18 John Melish in his Travels in the United
States of America describes the commerce of Utica in 1811 as consisting of:

dry goods, groceries, crockery, hardware, and cotton, imported; and of grain
flour, provisions, ashes, &c. exported. The chief part of the commerce is
with New York, but it is said a considerable smuggling trade has of late been
carried on with Canada.19

The availability of waterpower and good transportation encouraged
the growth of manufacturing in Utica. The first cotton-spinning mill was
established in 1809, and cloth-producing businesses soon followed.20

Utica’s population grew rapidly as the roads, canals, and railroads were
built and industry grew. From about 1,650 inhabitants in 1810 it more



21. Nancy Bashant and Virginia B. Kelly, The History of Oneida County: Commemorating the
Bicentennial of Our National Independence (Utica, NY: Oneida County, 1977), 99; A Biography
of the History and Life of Utica: A Centennial Celebration (Utica, NY: Printed by Goodenow Print
Co., 1932), 230.

22. Philip A. Bean, “ ‘Deutschtum’ on the Mohawk: Utica’s German-American Com -
munity,” in Ethnic Utica, ed. James S. Pula (Syracuse, NY: Syracuse University Press, 2005),
49.

23. Ibid., 30.
24. Utica, New York Daily Press, May 22, 1939, p. 14, col. 5.
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than quadrupled in size to 8,373 in 1830, and doubled again to 17,556 by
1850.21 As a prospective site for opening a business, Utica had these ad-
vantages in 1810, the year in which Whiteley established his workshop:
convenient river and road transportation to older and new settlement ar-
eas; waterpower available for manufacturing; a cotton-spinning mill in
operation and other mills in planning; a skilled, financially able popula-
tion, supported by employment in farming, commerce, and manufactur-
ing; and a location further inland and thus less affected than coastal
cities by the 1807 trade embargo. 

Another factor significant to Whiteley’s business was the number of
German immigrants in the area, first along the Mohawk River east of
Utica in what became Herkimer county, and later in Utica itself. By 1840,
noted Philip A. Bean, “there were over 400 Germans in Utica, then a city
of about 10,000—a substantial immigrant community had rather sud-
denly come into existence.”22 These music-loving immigrants were not
only a good market for Whiteley’s instruments, but may have influenced
the kinds he produced. 

The Whiteley family had friends and acquaintances in the Utica area.
One of the founding fathers of the city, Erastus Clark, was from
Lebanon.23 The Whiteleys probably also knew the Knox family of nearby
Knoxboro, for a monument to William’s father was placed in the ceme-
tery there after the arrival of his widow and family in Utica. In 1819
William built a house in Knoxboro for his mother,24 and he lived there
after his retirement.

Music in Utica is mentioned in several sources and evidently included
church singing, locally composed musicales, the Utica City Band, and in-
strumental music for dancing, as well as visits by many concert groups. A
leading light in the early nineteenth century was one Henry J. Curphew,
amusingly described in a 1906 newspaper article:



25. Caroll T. Waldron, “A Hundred Years of Amusement in Utica,” Utica Sunday Journal,
1906, quoted in John J. Walsh, Vignettes of Old Utica (Utica: Dodge Graphic Press, 1982), 90.

26. Whiteley, Instrumental Preceptor, 22, 32, 38, 41, 42, 62, 64.
27. Moses Mears Bagg, Pioneers of Utica: Being Sketches of Its Inhabitants and Its Institutions,

With the Civil History of the Place from the Earliest Settlement to the Year 1825 (Utica: Curtiss and
Childs, 1877), 290.

28. Ibid., 313.
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At this time [c. 1812], and for some years subsequent, the village possessed
an accomplished choirmaster and all-round musician in the person of 
Mr. Curphew. Upon him the community seems to have wholly depended for
such entertainment as might be had between visits of professional talent.
More rare than angels’ visits were the latter and the choirmaster, with his
amateurs, were given many opportunities to shine. Promoted by Curphew
and managed by Curphew and played by Curphew’s band, these musicales
consisted largely of selections composed by Curphew under the personal di-
rection of none other than Curphew.25

Seven of Curphew’s compositions appear in Whiteley’s Instrumental
Preceptor, more than by any other named composer.26 Curphew was also
mentioned by other historians: 

John C. Bull, from Hartford, Connecticut, was a coach, sign and ornamental
painter, but in truth quite as notorious as an amateur violinist, and fiddled
as faithfully as he painted. He was a pupil of one Henry J. Curphew, who
gave lessons in instrumental music, terminating his course with a public con-
cert that was a grand event for the times.27

In 1822, the Utica City Band was formed. Until the late 1830s at least,
it was probably made up mostly of woodwind instruments, providing a
small but local market for Whiteley’s flutes, clarinets, and bassoons.
Some idea of the overall prosperity of the town and the band’s success is
conveyed by the following description:

The Utica City Band was organized early in 1822 by Thomas Davies and for
more than sixty years occupied a place of distinction in the musical world. In
1824 the band joined the Eighth Regiment of Artillery and adopted a uni-
form which was ornate. The jackets were of white and the trousers were also
of the same color, trimmed with black. These uniforms did not serve very
well, though they were adorned with gold lace and epaulets and though the
headgear was so ornate that it attracted attention whenever the band ap-
peared. The mud in the streets in the days of unpaved roads ruined the
white uniforms. Soon the uniform was changed to a blue color and a new
long skirted coat was adopted to cover the rotundity of some of the mem-
bers. In 1825 the band welcomed Lafayette when he made his triumphant
tour along the newly opened Erie Canal.28



29. John J. Walsh, “From Frontier Outpost to Modern City: A History of Utica 1784–
1920” (typescript, Frank E. Gannett Memorial Library, Utica College, 1978), 46.

30. “The Hall Letters” (typescript, Benson Ford Research Center at The Henry Ford,
Dearborn, MI), 65: Rhodolph Hall in Roxbury to Sarah and Lucy Hall in New Haven, May
19, 1847; ibid., 72: D. C. Hall in Columbus, OH, to Lucy Hall in New Haven, July 26, 1847.
The Hall letters are preserved at the Benson Ford Research Center at The Henry Ford in
Dearborn, MI. See Robert E. Eliason, “Rhodolph Hall: Nineteenth-Century Keyed Bugle,
Cornet, and Clarinet Soloist,” this Journal 29 (2003): 7.

31. Walsh, Vignettes of Old Utica, 197, 198.
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In 1822 Washington Hall was erected at the corner of Broad and John
Sts. The third floor was often used for dances and occasionally for con-
certs and entertainments. In 1825, on the occasion of the opening of the
Erie Canal, a grand ball was held there, the social event of the year. A
dancing master by the name of Cobleigh conducted classes for the
young ladies and gentlemen of the town.29 Ned Kendall’s brass band and
Spaulding’s North American Circus were in Little Falls, New York, on
May 25, 1847, and in Utica a week later.30 Jenny Lind sang in Utica on
July 15, 1851. Over one thousand tickets were sold and more than two
thousand additional people crowded around the Bleecker St. Baptist
Church to hear what they could from outside.31

In summary, Utica was not just a frontier town supported by agricul-
ture, but had the additional advantages of being a transportation hub
and manufacturing center. Its citizens enjoyed and encouraged local mu-
sical events as well as traveling entertainers. Even though the city was far
from the musical centers of Boston and New York, it certainly had prom-
ise as a market for musical instruments. 

Whiteley�s Utica Business

Moses Mears Bagg had this to say about William Whiteley in his
Pioneers of Utica, published in 1877, just a few years after Whiteley’s death:

To William Whitely [sic] music was by no means the amusement of an ama-
teur, on the contrary its making was the life work of forty years and upward.
In July 1810, he set up “a musical factory.” An industrious mechanic, an hon-
est, quiet and exceedingly modest man, he prosecuted the manufacture of
musical instruments until 1853, and then retired to spend the remainder of
his days with a married [actually an unmarried] daughter at Knox Corners
[Knoxboro]. He is to be remembered as the first organist of Trinity Church
at a time when church organs were rarer than at present. . . . For we read
that on the 20th of July, 1811, Mr. Whiteley leased to Trinity for two years, at



32. Bagg, Pioneers of Utica, 290–91.
33. Oneida County deed records book 27, p. 344.
34. The Patrol, January 5, 1815, p. 3, col. 3, and continuing, usually on p. 4, col. 3,

through August 28, 1815.
35. Oneida County deed records, book 27, p. 579.
36. Royden Woodward Vosburgh, ed., “Records of the First Presbyterian Church of

Utica in Oneida County, N.Y.,” transcribed by the New York Genealogical and Biographical
Society (typescript with facsimiles, New York City, 1920; held in the New York Historical
Society Archives).
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sixty-eight dollars a year, an organ with three cylinders of fifteen tunes each,
engaging to perform on the same at all the regular services.32 

Whiteley’s shop prospered from the first, undoubtedly assisted in no
small way by the renown of his church barrel organ, in Trinity church
(fig. 1). Deed records show that he bought property on Broad St. in 1811
for $625, a considerable sum in those days.33 In 1815 he advertised his
business in the local paper:

William Whiteley & Co.
Manufacturers of Musical Instruments

Respectfully inform the public that they continue the above business in
Utica, where they have constantly on hand the following instruments, viz.
Bassoons, Clarinets, Hautboys, Cymbals, Triangles, Bass Drums, Bass Viols,
Violins, Guitars, Flageolets, Flutes and Fifes, & C. which will be afforded on
as reasonable terms as can be purchased in the state. Utica Jan 4, 1815.34

The variety of instruments offered in this advertisement suggests that
Whiteley not only had a musical-instrument-making shop, but a retail es-
tablishment as well. His publication of the Instrumental Preceptor the fol-
lowing year was another indication of the breadth of his musical activities.
An advertisement with an accompanying woodcut engraving in the Utica
city directory of 1832 shows a clarinet, violin, English guitar, bassoon,
flute, flageolet, and a music book, no doubt representative of Whiteley’s
activities in instrument making and retailing at that time (fig. 2).

On August 14, 1815, Whiteley bought three adjoining lots on a trian-
gular block at the corner of Bridge, Mary, John, and Blandina Sts. near
Chancellor Square for $1,100 (fig. 3).35 This property, at the address 
84 John St., would eventually be his home, and sometimes his business 
as well, for the rest of his career. Later that year he sold the Broad St.
property purchased in 1811. On November 22, 1815, he married Emily
Parmelee (1794–1836).36 A son, James, died at birth in 1816; a daughter,
Mary Elizabeth (later Mrs. James C. Knox), was born December 2, 1818



Figure 1. Trinity Church, Utica. Photo courtesy of the Oneida County
Historical Society, Utica, New York.

37. Obituary of Mary Elizabeth Knox, Utica New York Semi-Weekly Herald, February 9,
1897, p. 7, col. 5.

38. Obituary of F. Smith, Waterville Times, March 14, 1924, p. 8, col. 3.
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(died in Knoxboro in 1897);37 and a son, William Jr., was born May 4,
1820 (died in New York in 1865). Sons born in 1823 ( John) and 1825
(Theodore) died at birth. Three more daughters are known: Emily P.
Whiteley (1826–1892), Frances (Fannie) E. (later Mrs. Manchester,
1830–1894), and Sarah I. (later Mrs. Myrtalu W. F. Smith, 1835–1907).38

The earliest Utica city directory, published in 1817, showed Whiteley’s
business at 60 Genesee St. on the west side of the street opposite the end
of Broad St. Genesee St., depicted in figure 4, was one of the main
streets of Utica, described five years earlier as having

20 or 25 Stores, neat in their appearance, with Mechanic Shops built up
Genesee street as far as what is now called Bond street, and a few scattering



buildings further up. . . . Genesee street was then, as it is now, a wide beauti-
ful thoroughfare, leading out West to New Hartford and Clinton, well
macadamized over the logs of which it was originally made. . . .39
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Figure 2. Whiteley advertisement in the 1832 Utica city directory. Photo cour-
tesy of the Oneida County Historical Society, Utica, New York.

39. “Utica As It Was In Appearance In 1812,” Roman Citizen (Rome, Oneida County,
NY), July 31, 1850, p. 2, col. 4.



Figure 3. L. M. Taylor, City of Utica (New York: Snyder & Black, lithographers,
1850), detail showing location of the Whiteley home and business near Chancel -
lor Square, as identified by deed records. The buildings, at the address 84 John
St., sat on the small triangular block at the corner of Bridge, Mary, John, and
Blandina Sts. Photo courtesy of the Oneida County Historical Society, Utica, 
New York.

At the same business address were the offices of the local newspaper of
the time, the Utica Patriot & Patrol, its owner Aeshel Seward, and the
printer and bookseller William Williams, who in 1816 printed Whiteley’s
Instrumental Preceptor. Whiteley’s home address at that time, 126 Genesee,
must also have been a multi-unit building, for the directory shows that
publisher Aeshel Seward lived there and that Benjamin Wilsey, uphol-
sterer, had his business on the upper floor. Evidently Whiteley had not
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40. Oneida County deed records, book 30, p. 268.
41. Western Recorder, January 11, 1831, p. 8, col. 2.
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yet built a house on his property near Chancellor square, though he
bought two more adjoining lots there on July 3, 1818.40

By 1828 a house and shop had been built at 84 John St., and accord-
ing to Utica city directory entries for 1828 and 1829 Whiteley both lived
and worked there in those years. But by 1831, when the following adver-
tisement appeared, he had again established a shop separate from his
home in the main part of town.

William Whiteley
Musical Instrument Maker, and Music Seller, on the corner of Genesee and
Whitesboro’ streets, No. 29, up stairs, Utica.
Patent and all other Flutes, Clarionets, Flageolets, Fifes and other Wind
Instruments, Bass Viols, Violins, Bows and Strings, Bassoons, Serpents, and
Clarionet and Bassoon reeds, wholesale and retail.
(pointing hand) Instruments repaired              Jan 11, 1831 2m3.41

Throughout the rest of his career Whiteley’s shops were located mostly
along Genesee St. (fig. 5 shows Whiteley-related sites in Utica). The Utica
city directory entries for the years 1832–34 indicate that he had moved
his shop across the street from 29 to 28 Genesee (fig. 6). The great fire

Figure 4. 1838 scene looking north down Washington and Genesee Streets to-
ward the Mohawk River. Watercolor, probably by Egbert Norman Clark. Photo
courtesy of the Oneida County Historical Society, Utica, New York.
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Figure 5. L. M. Taylor, City of Utica (New York: Snyder & Black, lithographers,
1850), detail showing Whiteley-related sites. Photo courtesy of the Oneida
County Historical Society, Utica, New York.

Trinity Church on First St. between Broad and Catharine Sts.
1817 – shop at 60 Genesee St. opposite Broad St.
1828 – shop and home, corner of Bridge, Mary, John, and Blandina Sts. 

(84 John St.).
1831, 32 – shops at 28 and 29 Genesee St., corner of Whitesboro St., upstairs.
1839 – shop at the corner of Division and Whitesboro Sts.
1840 – shop in the Exchange Building, 131 Genesee St. (at the far left below

the canal).
1848 – shop at 121 Genesee St. ( just above the canal).



of March 31, 1837, destroyed much of lower Genesee St., including
Whiteley’s shop, forcing him to move to temporary quarters first at his
home, 84 John, then at the corner of Division and Whitesboro, as shown
in the directory entries for the years 1837–38 and 1839–40. This catastro-
phe, combined with the financial panic of the same year, dampened
Utica’s growth for some years; no more Mechanics’ Association fairs, for
example, were held until 1845. 

In 1840 Whiteley moved his shop to the upper floor of the Exchange
Building on the east side of Genesee, just south of the Erie Canal (fig. 7).
Among the remains of his shop was the sign that directed customers up
the stairs to his Exchange Building place of business (fig. 8). The same
sign-painter must have been used for detailing on the barrel organ de-
scribed below (see Appendix A). Note the peculiar rendering of “4th”
here and similar usage on the organ stop label (see fig. 18c).
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Figure 6. Utica Saturday Globe, September 23, 1905, line drawing showing the
building at 28 Genesee St. in 1837 with the Whiteley shop sign on the third floor.



42. L. W. Devereux, Historical Map of Utica in 1839, “published to commemorate the
100th anniversary of the Savings Bank of Utica, 1839–1939” (n.p., 1939).

If Whiteley’s success can be judged by that of his neighbors around 
84 John St. in 1839, he must have been doing quite well. Nearby was
Jeremiah Van Rensselaer, one of the five original village trustees, former
village president, trustee of the Utica Academy, and director of the
Ontario Branch Bank. Further to the east lived Ward Hunt, prominent
attorney and later associate justice of the United States Supreme Court.
Hunt was the son of Utica banking founder Montgomery Hunt. On the
east end of the block was Nicholas Devereux, successful merchant, vice
president of the Schenectady Railroad, and trustee of the Utica Savings
Bank. Across the street to the south was Circuit Judge Philo Gridley, and
across Bridge and John Sts. to the west lived Dr. Thomas Goodsell, presi-
dent of the Oneida County Temperance Society.42
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Figure 7. View of the Erie Canal looking west from John St. to Genesee St.
about 1900, showing the Exchange Building at 131 Genesee, the four-story build-
ing on the left of the canal just before the bridge. Photo from an unidentified
scrapbook, courtesy of the Oneida County Historical Society, Utica, New York.



Whiteley had at least one apprentice, as shown by the Utica city direc-
tories beginning in 1832. James A. Rich, age fourteen, joined the busi-
ness that year and boarded with the Whiteley family for the next twelve
years. Their association continued for the rest of Whiteley’s career, and
Rich took over the shop following Whiteley’s retirement.

Whiteley�s Instruments

Whiteley flutes and clarinets are signed “Wm WHITELEY/Utica,” or
“WHITELEY/UTICA,” sometimes preceded by an eleven-ray sunburst
(fig. 9). The earliest inscriptions seem to be those with the sunburst. Of
the many known flutes signed by Whiteley, very few, if any, are similar in
design. Each instrument has uniquely formed end caps, ferrules, socket
swellings, decorative features, and keys. The maker evidently designed
each one as he worked. The instruments range from simple one-key
models to eight-key examples with brass-lined heads, tuning barrels, ad-
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Figure 8. Whiteley business sign from the 1840s. Photo courtesy of the
Frederick R. Selch Collection, Oberlin College, Oberlin, Ohio.














































































