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The Boston Musical Instrument
Manufactory/Company,1869-1919 Part I:
Company History, E-flat and B-flat Cornet

Development*

ROBERT E. ELIASON, ROBB STEWART, RICHARD J. MARTZ

Introduction

he Boston Musical Instrument Manufactory was one of the great

American brass instrument manufacturers of the late nineteenth
and early twentieth centuries. It was also an example of the changes tak-
ing place in the industry during this time. The individual skilled crafts-
man shops like that of Graves & Co., J. Lathrop Allen, and E. G. Wright
gave way first to partnerships of these makers and then to larger manu-
facturing companies like those of John F. Stratton, C. G. Conn, J. W.
York, and Henry Distin where supervised semi-skilled labor with powered
machinery produced large quantities of instruments. The rapidly grow-
ing popularity of bands after the Civil War created a substantial demand
for instruments that drove this change. The Boston Musical Instrument
Manufactory moved from the partnership arrangement of E. G. Wright
& Co. to the use of some semi-skilled labor and more powered machin-
ery, but never became a large producer.

Sets of instruments for the popular post Civil War brass bands were
the focus of the preceding firm, but this focus changed in the new com-
pany to designing each size of instrument specifically for the role it
played in the new mixed woodwind and brass bands, dance bands and
parlor music ensembles. The new solo E-flat and B-flat cornets are de-
scribed here, while the development of Boston Musical Instrument
Manufactory solo alto horns, ballad horns, trombones, euphoniums, and
BB-flat basses, as well as orchestra trumpets and French horns continued
from the Wright firm will be described in Part II, which will appear in
the 2016 issue of this JoURNAL. Company history is traced here primarily
through city directories, newspapers, government records, instruments,

*Part II: “Later Company History, Mid-Range Brasses, Woodwinds and Percussion,
Band Instrument Sets, Orchestra Trumpets and Horns” will appear in this Journal
vol. xlii (2016).
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and company catalogs referred to by date (see Appendix). The intent is
to present information about this company and its products that can
help to accurately identify, date, restore, and evaluate company instru-
ments and place them in historical context.

Company Formation and Development

The Boston Musical Instrument Manufactory was a continuation of
the well-known firm of E. G. Wright & Co. at the same address, 71 Sud-
bury St. Boston, even though Wright resigned and joined Hall &
Quinby the next year.! Throughout its history, the company claimed
as its founding date the opening of the E. G. Wright shop in 1841. The
following “caution” appeared in the catalog of 1869:

Having changed the name and style of our former firm (E. G. Wright &
Co.) to that of the Boston Musical Instrument Manufactory, and knowing
that others may perhaps, advertise the old name, in order to enhance the
value of an inferior quality of instruments, we would state, that the business
is continued without interruption, with the same manufactory, tools, pat-
terns, workmen and all else appertaining to the manufacture of our first-
class work; and that the manufacturing department is still under the per-
sonal superintendence of the former practical partners, Messrs. Henry
Esbach and Louis F. Hartman, gentlemen of large experience, with ex-
tended reputation as inventors and manufacturers, who carefully examine
and critically test each instrument manufactured by us, and without whose
approval none are permitted to leave our establishment.?

Advertisements for many years included the phrase: “Formerly E. G.
Wright & Co.,” and the company even went to court to prevent others,
specifically Hall & Quinby where Wright worked the last years of his life,
from using the name.? Instruments remaining in stock from the preced-
ing company were cleverly engraved over with the new name and “Late”
above the old inscription. An engraved leaf cluster covers the original
“Made By” above the “E. G. Wright & Co” (fig. 1).

Three men not previously prominent in the brass musical instrument
industry took leadership roles in the formation of this new firm. Henry
Esbach (4 Klingenthal, Saxony 27 November 1827;* d Boston 22 May

1. Robert E. Eliason, “D. C. Hall and the Quinby Brothers ...." Journal of the
American Musical Instrument Society, vol. 33 (2007): 124-131.

2. Catalog of 1869, [3].

3. Massachusetts Court Reports 109, Cases argued and determined in the Supreme
Judicial Court of Massachusetts November 1871-March 1872, 409.

4. US Department of Labor, Immigration, and Naturalization Service naturaliza-
tion certificate no. 23-365; naturalization records.
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Ficure 1. Inscription on a baritone horn. Photo courtesy of Steve and Mary
Gasiorowski, Grafton, NH.

19025); Louis Ferdinand Hartmann (b Markneukirchen 14 March 1827;6
d Boston [Arlington] 3 September 19037), and William Goldman Reed
(b Cambridge, Middlesex, MA 27 Feb 1846; d Brookline, MA 15 April
19058). The two with instrument-making skills and experience, Esbach
and Harunann, had connections and possibly training in Germany.
Esbach arrived in the United States on June 14, 1847 from Bremen.
His profession was listed as “Mech” [Mechanic?].” He was then twenty
years old and evidently had some training in metal work in Germany. For
the next couple of years he worked in the shop of E. G. Wright applying
his metal-working skills to the making of brass instruments. Another ship
arrival record three years later, September 4, 1850, listed his profession
as “Instrumentmacher” and documents a return trip to Germany.'? This
trip could not have been for more than about ten months because he
filed his declaration of “intent to reside in and become a citizen of the
United States” in US District Court, Massachusetts on October 29,
1849.'"! He had ample time, however, to visit German brass instrument

5. “Death Notice, Henry Esbach,” Boston Lvening Transcript May 23, 1902, p6, col4.

6. Enrico Weller, Der Blasinstrumentenbau im Vogtland von den Anfingen bis zum
Beginn des 20 Jahrhunderts (Horb am Neckar: Geiger, 2004), 198.

7. “Death Notice, HARTMAN,” Boston Lvening Transcript September 4, 1903, p6,
col7.

8. “Death Notice, REED,” Boston Evening Transeript Apr 17, 1905, p10, col7.

9. June 14, 1847 passenger list of the Barque ALFRED.

10. September 4, 1850 passenger list of the HELENA SLOMAN.

11. Esbach naturalization records.
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manufacturers. City directories show that following this trip he worked
in the Boston shops of E. G. Wright (1848-50, 1861, 1864-69), on his
own (1851-57), and in the shop of J. Lathrop Allen Manufacturing Co.
(1858-60). He became a naturalized citizen October 28, 1856.12

Hartmann (fig. 2) probably learned something of the brass instru-
ment making trade, or at least gained an interest in it from his father
who was a member of the Instrumentenmacher Gesellschaft in Markneu-
kirchen.'® He arrived in the United States with his family August 19,
1839 at age twelve.!* Nine years later, August 27, 1848 another arrival is
recorded, and his profession is given as “Instrumentmaker”!® making it
entirely possible that he returned to Germany and served an apprentice-
ship in brass instrument making. By 1850 at age twenty-three he was
boarding and working with renowned instrument maker J. Lathrop
Allen in Norwich, Connecticut and followed Allen to Boston in the early
1850s.!% Hartmann became a naturalized citizen March 12, 185917 and
continued working with Allen until the early 1860s. He then worked with
E. G. Wright from 1864 to 1868. It is interesting to note that Hartmann’s
mother, Christiana Frederica (Martin), was a sister of Christian Frederick
Martin who founded the C. F. Martin Guitar Company. A brother,
Christian Frederick Hartmann, was a string instrument craftsman and
worked with that company.!8

William Goldman Reed (b Cambridge, Middlesex, MA 27 Feb 1846; d
Brookline, MA 15 Apr 1905') was the son of a Danish master mariner.2
He had experience as a clerk 1861-63%! and joined the new firm as
bookkeeper. Although he lists his profession as musical instrument
maker in the 1870 census and manufacturer of musical instruments in
the 1880 census, his role in the company was probably only in account-

12. US Department of Labor, Immigration, and Naturalization Service naturaliza-
tion certificate.

13. Weller, 198.

14. August 19, 1839 passenger list for the CHRISTINE LOUISE from Hamburg;
New York Spectator, August 19, 1839.

15. August 27, 1848 passenger list for the CHARLOTTE REED.

16. 1850 Census of Norwich, CT; 1855 Massachusetts Census.

17. US Department of Labor, Immigration and Naturalization Service naturaliza-
tion certificate.

18. Additional family information provided by descendant David Hartmann, Silver
Spring, Maryland.

19. “Death Notice, REED,” Boston Evening Transcript Apr 17, 1905, p10, col 7.

20. 1870 US Census.

21. Boston City Directories, 1861-1863.
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FIGURE 2. Louis Ferdinand Hartmann. Photo courtesy of David Hartmann,
Silver Spring, MD.

ing and management. He became treasurer in 187422 and president in
1904 following the deaths of Esbach and Hartman.?* Esbach and Hart-
mann brought knowledge and training in the German brass instrument
making industry and considerable experience with the top American
brass makers to the new firm. With Reed around to keep track of fi-
nances, they made an excellent team.

22. Ibid., 1869, 1874.
23. City of Boston Archives tax records.
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Among the craftsmen brought along from the firm of E. G. Wright
was George. M. Graves (6 West Fairlee, VI 4 October 1821; d Boston
31 October 1883), son of Samuel Graves, another highly skilled and ex-
perienced maker of brass instruments. George probably learned brass
making from James Keat who came to Graves & Company, Winchester,
New Hampshire, from England in 1837. George M. Graves was the prin-
cipal in Graves & Co. Boston in the early 1850s when the firm intro-
duced several models of string-operated rotary valves.?! He continued
with the Boston Musical Instrument Manufactory until 1874.

Manufacturing a variety of instruments of high quality required ad-
vanced skills in metal fabrication and finishing. These skills were avail-
able in this country at this time not only because of immigrants like
Esbach and Hartmann who knew of or were trained in German instru-
ment making shops, but because of the growth in this country of a textile
industry transplanted from England.

From the textile machine shops came the men who supplied most of the
tools for the American industrial revolution. From these mills and shops
sprang directly the machine tool and the locomotive industries, together
with a host of less basic metal fabricating trades. The part played by the tex-
tile machinery industry in fostering American metal working skills in the
early nineteenth century was a crucial one.?”

E. G. Wright, out of whose shop the Boston Musical Instrument
Manufactory was formed, grew up in Ashby, Massachusetts, very near to
the mill town of Fitchburg. J. Lathrop Allen, with whom both Esbach
and Hartmann worked before joining E. G. Wright, was from Sturbridge,
Massachusetts, another textile mill town.

In its first year, the new firm entered a case of musical instruments in
the Eleventh Exhibition of the Massachusetts Charitable Mechanic
Association at Faneuil and Quincy Halls, Boston, 1869 and was awarded
a silver medal.?® Company instruments were exhibited at many mechan-
ics exhibits around the country after 1869, winning recognition and
medals for their excellence. The 1882 catalog lists the following:

24. Eliason, “D. C. Hall and the Quinby Brothers,” Journal of the American Musical
Instrument Society, vol. 33 (2007): 91-95; and “Recently Found Graves & Co. Valved
Bugle,” Journal of the American Musical Instrument Society vol. 35 (2009): 189-194.

25. George S. Gibb, The Saco-Lowell Shops: Textile Machinery Building in New England,
1813-1949 (Cambridge, MA: Harvard University Press, 1950), 179.

26. Lleventh Exhibition of the Massachusetts Charitable Mechanic Association, at Fanewil
and Quincy Halls, Boston (Boston: Wright & Potter, printers, No. 79 Milk Street), 165.
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St. Louis, Mo., Mechanics Association, 1871
International Centennial Exhibition, Philadelphia 1876
Massachesetts Charitable Mechanics Association 1878
Massachesetts Charitable Mechanics Association 1881 (two medals)?27

Until late in its history the company sold instruments strictly on a cash
basis. Only in the last few years before sale to Cundy-Bettony were terms
and installments offered:

We have consistently avoided selling instruments on installments or
leases. That we were able to do so is but another evidence of the quality and
value of our instruments, for, surely, musicians would not come to us and
pay cash, when they could go elsewhere and pay monthly sums, unless they
were convinced of he unapproachable excellence of “Boston” instruments.?8

The policy had changed by 1919 when the following was offered:

Our Free Trial Offer

Send us 25% of the price with your order. We will hold this as a deposit
until the six days trial is over. If you decide to buy, this 25% becomes your
first payment and nothing is due until thirty days after. Then send us the bal-
ance in six monthly payments. If, however, you decide to return the instru-
ment after the six days trial, your money will be refunded at once, less ex-
press charges.??

From the beginning, the company warranted its products to be per-
fect in “tone, tune, and finish,”*® and by 1887 its Three Star B-flat cornet
carried the following warranty:

First—That the Cornet is in perfect Tune.

Second—That the quality of Tone, has never been equaled, either in render-
ing of “Piano” or Brilliant passages.

Third—That the fault of so many Cornets requiring to be “favored” in pro-
ducing certain notes, is entirely obviated, the Scales being well equalized,
and in whatever key the Cornet is played, it is as perfect in one as another.

Fourth—That the tendency of Cornets to split the tone, when forced in
blowing them, is done away with in our Cornet, as the more solid and
powerful the performer plays it, the better and more compact it holds
the tone.?!

27. Catalog of 1882, 52.

28. Catalog of 1915, 6.

29. Catalog of 1919, 6.

30. Catalog of 1869, 7; Catalog of 1874, 52.
31. Catalog of 1887, 11.
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For all of their instruments they claimed:

Accuracy of pitch in all the scales
Purity and sweetness of tone
Thoroughness of workmanship
Beauty of construction and finish?2

Most instruments offered by the company were made of brass, German
silver, or silver plated brass. Beginning with the 1874 and 1882 catalogs,
several more possibilities were described and priced, including copper,
pure silver, pure gold, nickel, gold plated, copper with German silver
trim, German silver with brass trim, and brass with German silver trim.
An example of German silver with copper bell is found in the collections
of the Museum of Fine Arts in Boston (fig. 3). A gold plated example is a
E-flat cornet in the collection of Nancy Bowser, Apopka, Florida (fig. 4).

Beginning with the 1882 catalog, buyers could order pearl finger but-
tons and fancy engraving on the inscription shield, on the bell, the valves
and slides, or all over the instrument. Nickel plating was only offered in
the 1882 catalog. Priced at only one dollar less than silver, it was likely or-
dered only by those who did not understand how inferior it was com-
pared with silver and would have reflected badly on company quality.
The following paragraph about the quality of silver and gold plating ap-
peared in the 1882 catalog:

We beg to call attention to the fact, that in all kinds of plating there is a wide
difference in quality, quantity and finish, and many instruments are simply
coated over lightly, in order to enhance their value, and present a better ap-
pearance; in such there is no durability, and the purchaser becomes dissatis-
fied on finding that the plating wears off in a very short period. In our man-
ufactory we only do the best of plating, and we guarantee the finest quality,
best finished, and most durable plate, and all thoroughly and completely
firstclass in every respect.??

H. P. Muldoon, a silver-plater, occupied space in the same Sudbury St.
building and probably did the company’s plating.? It was most likely
done by electrolysis, a process available since the 1850s. In the 1915 cata-
log, triple silver and gold plating were offered.?3

32. Ibid., 3.

33. Catalog of 1881, 28.

34. Documents of the City of Boston, vol. 2, document 84-1883; “City of Boston
Tenth Annual Report of the Board of Fire Commissioners, for the Year Ending April
30, 1883,” Appendix, “Fires and Alarms from May Ist, 1882, to April 30th, 1883, 25.

35. Catalog of 1915, 9.
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Ficure 3. Cornet in B-flat, 2012.941,
Muscum of Fine Arts, Boston; German
silver with copper bell, signed “*%/Ne
Plus - Ulra/Made/by  the/Boston/ FiGUrRe 4. Gold plated, fully en-
‘\‘4llsfcal In§trmnc_nl/Mar)Lx[y. PhOl'O graved E-flat cornet. Photo cour-
;/([)ll)ulesy of Robert Hazen, Bethesda, tesy of Nancy Bowser, Apopka, FL.

Company Success and Demise

In 1864 the preceding firm, E. G. Wright & Co., had moved to a build-
ing at the corner of Sudbury and Hawkins streets owned by Arioch
Wenwworth. The Boston Musical Instrument Manufactory took over the
same premises and remained there until the structure was gutted by fire
July 7, 1899 (fig. 5). The building was a six-story brick structure with a
frontage of about 80" on Sudbury St. numbered 67, 69, 71, and 73; and a
depth of nearly 100" facing Hawkins, nos. 5, 7, and 9.3 The musical

36. Boston Evening Transcript, July 6, 1899, pl12 col3; Boston Daily Globe, July 7, 1899,
p6.





































































































