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Schott: A Music Publisher Producing 
Musical Instruments* 

REINO UT WoL TJER 

Introduction 

The Schott music publishing company was quite innovative by its early 
adoption of lithography for music printing. Another novel approach 

for a music publisher was the large-scale fabrication of musical insu·u­
ments. Schott was primarily a music publisher, not an instrument maker 
or trader, but a publisher who established a large factory for musical in­
struments. It applied efficient division of labor by employing mostly 
specialized craftsmen and only a few general instrument makers. Musical 
instruments were made in the Schott factory or by contractors. Pro­
fessional musicians assisted with fine-tuning and final test. Schott consid­
ered the sales of sheet music and musical instruments as mutually stimu­
lating. In fact, Schott published a music periodical, Cacilia, including 
new music and articles about improved instruments, thus promoting in­
struments sold by Schott to play music published by Schott. 

The Schott Music Publishing Company 

On January 13, 1770, the young copperplate engraver and clarinetist 
Peter Bernhard Schott founded an engraving and printing workshop, 1 

* This publication would be impossible without the information shared by MIM in 
Brussels (Gery Dumoulin, Joris De Valek), Gemeentemuseum in Den Haag (Jolanda 
Zonderop), Horniman Museum in London (Margaret Birley), Muse um Vosbergen in 
Eelde (Dick Vere!), Musikinsu·umenten-Museum in Berlin (Conny Restle), Musee de la 
musique in Paris (Thierry Maniguet), Museum of Musical Instruments in Leipzig (Birgit 
Heise), Germanisches National Museum Nlirnberg (Bianca Slowik), Bayerisches 
Nationalmuseum in Ml111chen (Sybe VVanena), Musikinstrumenten-Muse um Markneu­
kirchen (Heidrun Eichler), Metropolitan Museum of A.rt in New York (Julie Zeftel), 
Landesmuseum Mainz (Wolfgang Saal), Wilhelm Heckel GmbH in Biebrich (Edith 
Reiter), Hessisches Hauptstaatsarchiv in Wiesbaden (Manfred Pult), Michel Gera rd, 
Akira Ish ii, Katharina Andres , Martin Stadler, Andreas SchOni, Peter Thalheimer, Bruno 
Kampmann, and Julia Rosemeyer. The author strongly benefitted from the advice given 
by Albert Rice, Stefaan Verdegem,James Kopp, Geoffrey Burgess, and Nicholas Thornhill. 

1. Hein z Schuler, "Der kurffirstliche Hofmusikstecher Bernhard Schott" Cedrw:kte 
Musik: 225Jahre Musikverlag Scholl in Mainz (Mainz: Gutenberg-Museum, 1995). 
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"Notenstecherei," in the Rosengasse in Mainz, Germany. At that time , 
Mainz possessed a flourishing cultural life and an active court chapel, 
"Hofkapelle," strongly stimulating the demand for sheet music. Al­
though Schott established his publishing company in I 770, he was clar­
inetist in a Strasbourg regiment from 1771 until 1773; when returning to 
Mainz, he played the clarinet in the court chapel. The combination of 
engraving, printing, and playi ng music ensured that he was better pre­
pared to become a music publisher than many of his contemporaries. 
Because Bernhard Schott himse lf was an active musician, he knew ex­
actly what an artist expected from a music editor. In addition, he realized 
that a market of related products existed, so he soon sold everything a 
musician might need." 

Johann Andreas, Johann Joseph, and Adam Joseph were the three 
sons of Peter Bernhard Schott and Maria Antonetta Ernestine Hiibsch 
(table 1). Each son mastered music engraving and, in addition to their 
broad education , they studied music theory and played musical instru­
ments.'1 Already before 1800, the two oldest sons, Johann Andreas and 
Johann Joseph, joined their father in his music publishing company. 
After his death in 1809, these sons continued the business together with 
their mother, still using the company name "B. Schott."' By 1810, they 
had applied the technique of lithography, invented in 1797 by Alois 
Senefelder, to print sheet music. This early adoptjon enabled them to 
print and distribute their editions in large quantities for lower prices 
than most competitors. 

Between 1797 and 1814, the French army occupied the Palatinate 
area, including Mainz, annexing it into the French Republic. During this 
French period, Schott suffered severe trade restrictions and high taxes, 
but the interest in French culture grew, clarifying the reason Schott of­
ten used the French "Mayence," instead of the German "Mainz," in its af­
filiation. Between 1810 and 1818, the brothers Schott took over several 
publishers and extended Schott's portfolio.'• In 1818, their mother with-

2. Hans-Christian Mldler, /Jeruha.rd Sdwll, I h~fmusiksln:Jwr i11 1WaJnz (Mainz: Schott, 
1977), 33. 

3. Joseph Leh rein, "Andreas Schott" in Nf'un ·ru~krolog der Deutsr.lum vo l. 18 (VVeimar: 
Voigt, 1842), 893. 

4 . Heinz Schuler, "Die zweite Schou-Ge nera tion und die Einffihrung des Stein­
drucks" Cednu:klfi /vlusik. 

5. "By 1818 they had absorbed partly or comple tely th e firms of Amon of 
I-leilbronn, Falter of Munich and Kreitner of \Norms (together with a pan interest in 
GCnz of Mannheim and Vv'orms), as well as th e firms o f Karl Zulehner of Mainz and 
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TABLE IA. Part of the Schou family tree. Managers of the Schou Company, or its 
branches, are printed in bold. 

Peter Bernhard Schott (Eltville Aug IO, I 748 - Sandhof near Heidesheim Apr 26, 1809) 
x (Mainz Nov 28, 1780) Maria Antonetta Ernestine Hubsch (Mainz May 4, 1753 - Mainz 

Jan 14, 1827) 
Johann Andreas Schott (Mainz Mar 15, 1781 - Mainz Aug 20, 1840) 
x (Mainz Oct 5, 1806) Barbara Dorr (Weiscnau Nov 24, 1779- Mainz May 19, 1869) 

Johann Schott (Mainz Aug 12, 1807 - Mainz May I, 1871) 
x (Mainz Jan 8, 1826) Eva Sabina Dorr (Mainz May 16, 1802 - > 1844) 

Franz Philipp Schott (Mainzjul 30, 1811 - Milano, IT May 8, 1874) 
x (Mainzjul 30, 1844) Barbara (Betty) van Braunrasch (Mainz Dec 25, 1820-

Mainz Apr 5, 1875) 
Peter Schott (Mainz Aug 21, 1821 - Brussels, BE Aug 30, 1873) 
x (Mainz Oct 4, 1851) Franziska Rummel (Wiesbaden Feb 4, 1821-Hospcnthal, 

CH Aug 15, 1888) 
Peter Schott (Brussels, BE 1856 - Paris, FR Sep 20, 1894) 

JohannJoseph Schott (Mainz Dec 12, 1782- Mainz Feb 4, 1855) 
x (Mainz Nov 28, 1807) Claudia Valterre de St Auge (Mezieres, FR Apr 20, 1788 -

Mainz Sep I, 1826) 
August Schott (Mainz Aug 15, 1808 - Mainz Dec 26, 1856) 
x (May 22, 1836) Anna Maria Laurenzia Harth (Jan 17, 1801 -Mainz Jan 3, 1882) 

Adam Joseph Schott (Mainzjun 8, 1794 - Nirkee, IN Aug 3, 1864) 
x (Quebec, CA Sep 15, 1829) Therese Rosa Ziegler (Malta -181 I - London.GB 

Aug I 9, 1853) 

TABLE I B. Managers of the Schou family and their management responsibilities, 
printed in italics. 

Peter Bernhard Schott (1748-1809) 1'v/ai11z !770-/1/09 
Maria Antonetta Ernestine Hubsch ( 1753-1827) Maim I 1/09-//! I I! 

Johann Andreas Schott (1781-1840) Mai11z I/!09-/1!40 
Johann Schott (1807-1871) Brussels 1839-/1!4] 
Franz Philipp Schott (1811-1874) Mai11z I/!40-I/!74 
Peter Schott ( 1821-1873) l!russe/s /843-11!73, /'mis I/!62-I/!73 

Peter Schott ( 1856-1894) I!russeL, /1!73-/1!/!I!, /'mis I/!73-/1!94 
Johann Joseph Schott (1782-1855) Maiuz I/!09-/1!55 

August Schott ( 1808-1856) Mainz Ddailltmul/u111s I /!40-I /!56 
AdamJoseph Schott (1794-1864) 1\ntwnj1 l/!23-I/!29, l.ondon I/!35-I/!40 

drew from the company and her sons managed the company under the 
new name "B. Schott's Sohne" or "B. Schott fils," the company name un­
til 1995.t; Around 1817 Schott started, in addition to its music publishing 

Georg Zulehner of Eltville." Donald \Nilliarn Krummel and Stanley Sadie, iHusic 
P1inliu1-; Aud P-ub[;.,-hiug (New York: Macmillan, 1990), 416. 

6. Marion Brl1ck, "Schon, Musikverleger" in Neue Deulsd1R /Ji0Km.Jd1.ittvol. 23 (Berlin: 
Duncker & Humblot, 1953), 485-486. 
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and printing activities, a factory for musical instruments, a book printing 
business,7 and a music library.8 

Trade of Musical Instruments by Schott 

By 1785, in addit.ion to sheet music, Bernhard Schott sold related 
products like strings, bows, and music paper as well as musical instru­
ments.1' In 1787, he offered violins, violas, cellos, and pianos in a newspa­
per10 and at a trade exhibition in Frankfurt.11 Clearly, Schott saw the 
benefit of selling both the sheet music and the instruments with which 
to play it. One of Schott's long-time suppliers was Johann Diehl (see 
p. 151). Until 1819, he produced stringed instruments exclusively for 
Schott and benefitted from Schott's commercial network.12 Schott per­
mitted musicians to play instruments, before purchasing them.1'1 In 
1819, Diehl became independent, but Schott still stocked instruments of 
the brothers Johann, Nikolaus, and Jacob Diehl.11 Johann Diehl's instru­
ments, in particular, were quite valuable."' From an 1812 letter of August 

7. "Um 1818 errichteten die Gcbn-1der Schott neben ihrer eigentlichen Handlung 
und grof3en Notendruckerei, einer Kupferstich- und lithographischen Anstalt, auch 
c ine Instrumentenfabrik, besonders ffir Blasinstrumente ... Eine fernere Erweiterung 
erhielt die Handlung zu ziemlich gleicher Zeit endlich durch Anlage einer Buch­
druckern." Gustav Schilling, "Schott" in 1~·11,yr:lo/Jiidie dergesammlen musiknlischen Wissen­
.w:haflen: Oder Univm:rnl / ,11xiron de 'fonku:nsl vol. 6 (Stuttgart: K6hler, 1840), 252. 

8. "Anzeige der neuen Musik Leihbibliothek, von B. Schott in Mainz" in Hei/,11[.;e zu 

/JerRheiui.,cl,el!/iitter, no. IO (Jan. 18, 1817). 
9. "Nicht nur mit lnstrumentenzubeh6r, auch mit Instrumenten hat Schott seit 

1785 gehanclelt." Hans-Christian Miiller, 33. 
10. Schott offers "Crcmoner Violinen, sodann Violinen, Bratschen und Violon­

cellen von guten Meistern" in fraukfurter Staals-Ri.,lretto no. 151 (Sep. 24, 1787). 
11. "Schott, Bernard, Hofmusikstecher von Maynz, mit Musikalien, Schreib- und 

Zeichnungsmaterialien, Violinen, Forte Piano." Fran~f11.rler J\1PjJ-Schemn ( 1787). 
12, "Lange arbeitete er ffir die Musik- und Instrumentenhandlung der Gebrtider 

Schott, ohne das seine Virtuosi tat in seinem Fache nach Geblil1r gewlirdigd und belebt 
warden ware. Seit ohngefar vier Jahren arbeitet er selbst5.ndig ffir sich." in "Kunstan­
zeigen" in /Jeilage bei: /)er Sj)it![.;d, lPilsdir{ft fiir Wissn,, /,ebn1 u.. Kunst no. 46 (Mainz: 
Kupferberg, Nov. 7, 1823). 

13. "Hr. Schott hatle im Brauch, die Geige von Hrn. Diehl <lurch K1-111stler und 
kunstfertiger Diletanten ausspielen zu !assen." Ibid. 

14. "Nebst allen ins musikalische Fach einschlagenden Artikeln empfehlen wir 
auch unsern Vorrath von alten Geigen italienischer un deutscher Meister. Neuen 
geigen und Basse vonjohann, Nikolaus undjakob Diehl," !Jeilogr~ Ciicilia, vol. 9, nr, 36 
(Nov. 1829): 18. 

15. "Seine Violinen (meist nach Stradivari gemacht) wurden ihm schon bei Leb­
zeiten mit 66 fl ., Violoncelli mit 121 fl. und seine Violen, zu denen er gerne Citronen­
holz verwendete, i-nit 88 fl. bezahlt." \iVillibald Leo Ll1tgendorff, !)it! Gei[.;nl.- und 
/,aulr.nmachrr vmn 1\1illt!lalln bi.,· z:ur (;ew~moarl (Frankfurt a. M.: Keller, 1904), 138. 
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Mi,iller, music dealer in Basel, we learn Schott also traded wind instru­
ment5 made by other makers, such as the Alexander brothers in Mainz.16 

Apparently, percussion instruments originated elsewhere as well. 17 

Manufacturing of Musical Instruments at Schott 

In addition to the publishing house, Schott founded in 1816 a musical 
instrument factory, probably near their headquarters, at Weihergarten in 
Mainz. Schott exhibited instruments, made in their three years old work­
shop, al a trade fair in Frankfurt in 1819.18 A reviewer praises their excel­
lent brass instruments and their newly invented keyed bugles. He puts 
Schott's flutes, oboes and clarinet5 on a par with the best instruments in 
Vienna. In addition, he praises their bassoons, improved by extra keys, 
invemed by the bassoonist Almenrader. In 1817, Carl Almenrii.der began 
to make bassoons in the Schott workshop.19 In the same year, Schott al­
ready produced the double-slide trombone, invented by Gottfried 
Weber.~" Both facts are in line with the start of production of musical in­
struments at Schott in 1816. 

16. "Von den FIOthlein von Alexander aus Mainz, schicken Sie mir keine mehr, sie 
sind alle falsch; ich hebe niclll vie! Ehre damit auf." Eva-Maria DunenhOfer, Cebriidn 
/\ll~xrmder: 200 Jaltre 1vln,;ikiustrume11tenhau in 1vlainz (Mainz: Schott, 1982), 31. 

17. "\Nir sind vor kurzem mit einem neuen Transport vorzl1glicher gute und 
grosser, achter Tlirkischer Becken versehen worden," lnLelligenz.blall zur Ciicilia, vol. 2, 
nr. 5 (1824): 14; "Tllrkische Becken, deren Echtheit wir verbfirgen, und die von uns in 
gr6sseren Partien aus der Tlirkei bezogen werden," /11telliKeuzblau zur Ciicilia, vol. 21, 
nr. 82 (1842): 20. 

18. "Zur Messe brachle der betriebsame Schou aus Mainz manches Neue, unter 
Andern den recht brav arrangirten Clavierauszug von Herolds Rosenma.dchen. Ich be­
nutze diese Gelegenheit, cler lnstrumenle zu envahnen, welche die seit clrei Jahren 
errichtete Werkstatl clieses th5.tigen Mannes bisjetzl geliefert. Die Messing instrumente 
sind von seltener Vollkommenheit; clas neuerfunclcne Klappenf1l1gelhorn, bey Milit5r­
musik von grosser \.Virkung und leicht zu behandeln, enLSpricht jedem billigen 
Wunsche; die FIOten, Oboen und KJarinetten sind den besten Wiencrn gleich zu 
stellcn; die Fagotts sind ins besondcre mit einigen, von elem Verdienstvollen 
FagottisLen Almcnr6clcr in C6lln neuerfundenen KJappen, sehr verbessert worden. 
Gutes Holz und Messing wird von jedem Sachverst5.ndigen an cliesen Instrumenten 
erkannt." in All1;einei11e Mnsikalische hilu11g/1\M/,), vol. 21 (May 26, 1819): 358-359. 

19. "Im Jahr 1817 stellte er da1111 in der Inslrumentenfabrik der Herren Gebrl1der 
Schou in Mainz verschiedene Versuche an, die <lurch VViederholen und Verbessern 
elem bcabsichtigten Zwecke immer mehr und mehr enLSprachen." Carl Almenrader, 
J\blunulluu1-; iibm- dir Verbessenrng des Fr11-;ot1s Nebsl zwei Tabellen PN 1769 (Mainz: Schott, 
1822). 2. 

20. " ... sind meine Doppelposaunen an vielen Orten mchr oder wcnigcr gll1cklich 
nachgcmacht warden, jedoch meines Wisscns nirgendwo so vollkommen gut und mit 
so vollst5ndiger Benutzung all der Vorzl,ge, deren sie ihrer Natur nach fahig sind, als 
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In 1821, Schott published a fingering chart for a bassoon. On the 
cover we read, "One produces this instrument of perfect quality like also 
all other instruments of wood and brass at B. Schott fils" (see fig. 16 on 
p. 123).21 Already in 1822, Schott published, in French and German, an 
extensive list offering all their musical instruments (fig. I) :22 

Directory of instruments produced with diligence, of good materials 
and at low prices at B. Schott in Mainz. 

•Csakan with 1 and 4 keys, 
• Flageolets without or with 3 and 4 keys, 
• Double flageolets with 7 keys, 
• Flutes with I, 4, 6, 8, and 9 keys, 
• Clarinets with 5, 9, 12, and 13 keys, the latter based on !wan Miiller's 

newest invention, 

•Oboes with 2 and 13 keys, 
• English horn with 13 keys, 
• Basset horn with 14 keys; 

These instruments are made of boxwood and ebony with silver and 
brass keys. 

•Bassoons with 9, 10, and 15 keys, the latter based on Carl Almenrader's 
newest invention, 

•Octave contrabassoon with 7 keys, 
•Serpent and English bass horn with 6 keys; 

These instruments are made of maple wood with brass and ivory keys. 
•Simple and inventions horns and trumpets; 
•Trumpets with 5 keys, 
• Simple and inventions post horns as well as with 4 keys, 
• Signal horns and English keyed bugles with 6 keys, 
• Bass keyed bugles with 8 keys, 
• Bass tn11n pets, 
•Trombones and double-slide trombones, the latter based on G. Weber's 

newest invention, 

•Cymbals, tambourines, triangles, timpani, 
• Bass drurns and tenor drurns, 
•Chimes, Chinese bells. 

von den Gebri1dern Schott (grossherzogl. Hof•Musikhandlung in Maynz)." Gonfried 
Weber, "'Uber musikalische Instrumente alterer und neuesler zeit" in Winu:""r AJ\!ll, 
vol. I, no. 31 (July 31, 1817): 262-263. 

21. "On Fabrique cet Instrument d'une QualitC parfaite comme aussi tous !es 
autres Instrumens en Bois et en Cuivre Chez B. Schott fils. Editeurs de Musique de la 
Cour de S.A.R. le grand Due de Hesse a Mayence," (;am.mp d11 /Jasson fl ue11;f def,· (Mainz: 
Scholl, 1821). 

22. Carl Almen racier, J\bhmulluug. 
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0,drr/e., Jn,,lrw,,unl,,ci,'4fou.,1 m,irwwe1Uf/M'#tl# 
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pr.c ,; p;J,.J,..,,. d·" cNJdut.i ,.Pi,mo.fark dt lo11b /.1ft>n 
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FIGURE I. Advertisement by Schott in 1822. 

At the end of this list, Schott offers more instruments for sale, like 
stringed instruments, guitars, harps, pianos, and organs, but also related 
articles like strings, reeds, mouthpieces, tuning forks, and music paper, 
apparently not produced in its factory. This shows Schou traded all sorts 
of musical instruments, like a supermarket of instruments, many made 
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in its own factory (tables 3-6, table 10, table 12, table 14, table 16), but 
many made by other makers as well.2:1 The company had a network of 
contractors, sometimes working in combination with Schott's well­
equipped workshop.21 The workforce in the Schott factory consisted 
mainly of specialized craftsmen, not general instrument makers. 
Efficient division of labor required each of them to specialize in a partic­
ular aspect of the production process, like woodturning, key making or 
metal drawing, and bending. 

In addition, however, Schott did employ a few general instrument 
makers. In 1826, the bassoon maker Carl Friedrich August Jehring 
joined the Scholl factory, but around 1829, he established his own work­
shop. Between 1829 and 1831, his nephew Johann Adam Heckel made 
bassoons in the Schott factory. In 1831, he and Carl Almenrader 
founded a new company, still supplying bassoons with the Schott brand. 
From 1824, Carl August Miiller made brass instruments at Schott, 
though in 1827, he started his own workshop, still producing keyed 
trumpets and horns for Schott until at least 1835. 

Next Lo the romantic picture of an independent instrument maker 
producing complete instruments in a small workshop, larger-scale pro­
duction had occurred since the sixteenth century.20 Herbert Heyde men­
tions three business models: 1) The "pyramidal business model and 
manufactory," in which the owner is a musician or maker who farms out 
the lower work cycles to contractors but finalizes the instruments him­
self; 2) The "maker-merchant model," in which the owner specifies an 
instrument but the building of complete instruments is outsourced; 
3) The "merchant model," in which the owner is a trader who orders in­
struments and sells them to his customers.2n In all cases, instrument mak­
ers or traders owned these businesses. Often they placed their own 
marks on instruments that were al least partly made by others.27 

23. "Preis-Courant Musikalischer Instrumente welche in vorzl1glicher gt-Ile bei 
B. SCI-IOTT'S S6HNEN in Mainz verfenigd werden," Werbu.ng bei Ciiciha vol. 4, nr. 16 
( 1826). 

24. Stefaan Verclegem, "Sellner-type Oboes in Vienna and Mainz in the Second 
Quarter of the Nineteenth Century," in The Calpin Socidy.Jourual, vol. 61 (2008): 211. 

25. Thanks to Jarnes Kopp for pointing me to the relevant literature. 
26. Herbert Heyde, "Entrepreneurship in Pre-Industrialial Instrument Making," 

Midu1d1teiner Konfrrn,zberichte, vol 72/2 (Augsburg: WiBner Verlag, 2007), 25-64. 
27. Herbert Heyde, "Der Holzblasinstrumentenbau in Leipzig in der 2. Halfte des 

18.Jahrhunderts" in Tibia, vol. 3 (1987): 482-486. 
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Schott's approach was closest to the "merchant model," but Schott was 
a music publisher, not an instrument maker or instrument trader, who 
established and owned a large factory. Schott considered its sales of sheet 
music and production of musical instruments to be mutually stimulating. 
This appears to be a new approach for that t.ime, at least on such a large 
scale. The music publisher Boosey, established in 1816 in London, 
started to make musical instruments only in 1851.28 Both the music pub­
lishers Cramer (in London since 1824)29 and Breitkopf & Hart.el (in 
Leipzig since 1807)'10 made pianos, but they merely traded other musical 
instruments. In Leipzig, Edition Peters initially sold instruments but 
never produced them.'11 The publisher Goulding from 1798 in London, 
had on a smaller scale a similar business model as Schott, i.e., a music 
publisher producing instruments in its workshop."2 

Although most instrument makers at Schott were anonymous, their 
instruments often reveal true craftsmanship. However, the quality was 
not always good. In a letter to Schott of February 4, 1822,Joseph Kuffner 
criticized Schott's instruments that had been delivered to the second 
Bavarian Regiment.33 The brass instruments were excellent, but not all 
horns were complete. The bassoons were very good, but one key was 
slow. The flutes were excellent and in tune, but tJ1e piccolos were tuned 
too low. Also, the clarinets in E-flat were tuned too low and the clarinets 
were missing several keys. Moreover, the boxwood was thin, the bore too 

28. William Waterhouse. "Boosey" in The New l.rmgwill Index (London: Tony Bing-
ham, 1993). 40. 

29. Ib id., "Cramer,J.B.," 74-75. 
30. Ibid., "Breitkopf & Hartel," 44. 
31. http:/ /www.edition-peters.com/history. 
32. "The firm of 'Goulding, Phipps & D'Almaine' had traded as 'Military musical 

instn1ment makers, music sellers and publishers' al 45 Pall Mall between 1798 and 
about 1804." James Hogg and Gillian Hughes, The Colleclerl l.elle,, o/.Jr1111es llogg: /li20-
lli3/ (Edinburgh: Edinburgh University Press, 2004), 492. 

33. "Was die Blechinstrumenten betrifft, so sind diese vortrefnich, bey den Horn 
[sic] feh len aber die As BOgen, welche sehr nothwendig sind, und 2tens geh6ren die 2 
B Stiften [sic] gar nichr zu den HOrnern. \.Vas die Rohrinstrumente betrifft, so sind die 
Fagotts auch sehr gut, eine cis Klappe am Fagotte ist lahm. Die Fl61hen sind ebenfall s 
sehr gut und rein. \iVas die 2 Es Clarinetten betrifft sind diese gegen die B-Clarinetten 
vie! zu tief und sind fo lglich D Clarinetten - so auch die 2 Piccolo, auch fehlen an den 
Clarineuen die nOthigsten Klappen ... linen Arbeitern die Reinheit der Clarinetten 
bestm6glichst anzuempfehlcn, 2tcns dcr Buchs ist zu dlmne und der Bohrer zu enge, 
es mull folglich ein zu magerer Ton aus elem Instrument hervorgehen, auch sind die 
Becher zu klein." Matthias I-Ienke,.Josej,!t Ki~[f11er: !.t!ben und Werk des Wii.rzbu·,Ker 1\tlusiken 
im Sfiieisd rler Cesd,ic!tte (Tutzing: Schneider, 1985), 112-113. 






































































































































